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art gallery present a combination of(i;:g ﬁ:
modern masters that includes Titian, Piero
di Cosimo, Salvator Rosa (a naked \'vitch)
Jan Bruegel the Younger, Gustave Moreau,
James Ensor, Odilon Redon, Max Ems{
(l!\ree great canvases), and a follower of
Hieronymus Bosch? The show has been
selected to  enhance unexpected
connections by its organizers, David Leiber,
a partner at Zwirner, and Nicholas Hall, a
specialist and dealer in European art. (Y;.-s
some of the works are also for sale.) The.
curators were inspired by the Museum of
Modern Art’s voluminous 1936 exhibition
“Fantastic Art, Dada, Surrealism,” with
which their effort shares nearly 20 artists —
but it has taken a much more focused view.
No Dada, for one thing.

What the early 20th century finally
labeled Surrealism has come to include the
uncanny, unfathomable and disturbing. The
through line here, for the most part, is the
human body and what the human
imagination has made and continues to
make of it. (Living artists include Lisa
Yuskavage, Sherrie Levine and Robert
Gober.) We see human bodies — ideal

istorical fact: Kerry James Marshall’s
discretely bloody “Portrait of Nat Turner
With the Head of His Master™ (2011) vividly
conveys the fury of the act and, more
gripping, the perpetrator’s consciousness
of what he has wrought.

Nearly everything hereis worthy of close
study, so recommendations seem unfair.
But please don't miss Paul Klee's
gorgeously ominous “Black Herald” of
1924; a wonderful Klee-like painting of an
abstracted garden made in 1949 by the
young Antoni Tapies; and a little painting
from around 1906 by José Gutiérrez Solana,
of masked street musicians that echoes
back to Redon’s SpooKy canvas, “The Anggl
of Destiny,” from around 1900. Also don't
miss two small detailed paintings by
unfamiliar artists: «The Cause of Thunder,”
a green succulent landscape from 1965 by
Richard Humphry, an American Surrgahs(
born in 1942, and its neighbor, Eluppo
Napoletano’s «pante and Virgil in the
Underworld,” from around 1620, in mostly
dark red on slate, which merges Bosch and
piranesi. 2
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the human condition. As “earthly” implies,
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Panther painting. But all artists have made
their mark in one sphere or another,
whether street art, the fashion world or the
gallery scene, starting with Derrick Adams
and Austin Lee, both experts of stylized
figuration, and the ceramist Ruby Neri.
Other enticements include the sexually
charged paintings of Jonathan Lyndon
Chase, Reginald Sylvester s
Picasso/Basquiat fusion; Charlie Roberts's
ambitious carved wood and painted wood
sculptures; Alexandra Bell's “radical edits”
of New York Times articles she has
and retitled, and Cheyenne
Julien’s  skillful i -

t views of black life through a
tly cartoonized lens. - -

‘Potoprens: The Urban Artists

of Port-au-Prince’

Through Nov. 11. Pioneer Works, 159 Pioneer
Street, Brooklyn; pioneerworks.org

A palpable shock of the new, or at least of
new information, can be found at
“Patoprens The Urban Artists of
Port-au-Prince,” an exhilarating survey of
contemporary Haitian art from the capital's
different communities. The centerpiece IS a
display of numerous monumental
figurative sculptures in Pioneer Work's
yawning main space — 4 vibrant
carnivalesque antidote to the classical
sculpture courts of western museums
Created by four artists from the Atis

Rezistans collective in the city’s Grand Rue
neighborhood of cinder-block houses and
car workshops — Jean Hérard Céleur,
André Eugeéne, Guyodo (Frantz Jacques)
and Evel Romain — these works extend the
entwined traditions of assemblage and
African sculpture. All four artists begin by
carving wood figures that they elaborately
supplement with salvaged metals, car tires
or rope, but {ndividual style and expression
are not hindered. Also here: the large
carved-stone heads by Ti Pelin (Jean
Salomon Horace) and Dubréus Lhérisson's
grim but beautiful human skulls covered
with beads, sequins and shells. Myrlande
Constant's expansion of the Vodou flag
format into a spellbinding beaded mural
that recounts Haitian history, re-enacted by
spirits of the dead, known as Gede.

There is much more, including, upstairs,
photographs and films that convey both the
difficulty and creative richness of life in
Haiti, which is still recovering from the 2010
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